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INTRODUCTION

In this presentation I am going to present my five courses and the final

work that I have completed based on the five courses of study.
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MAIN WOR D-
STRUCTURE- SPACE

The basis for all

development
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MIND MAP

The initial development
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RESEARCH

 Primary research

 Secondary research
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RESEARCH

- Spiritual inspiration

« Research in form

« Material reference
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SPIRITTUAL INSPIR ATION

- Sarah Sze: The installation artist's work is also like her words,
as she has always cleverly linked time and society with various

materials in life.

- Constructivism: Structuralism differs from the various
Classicalisms that were popular in the past in that they do not
serve a designated person or class of people. Rather, they served

the masses and sought to awaken the spirit of the people.
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RESEARCH
IN FORM

Biadidiabs

 Bauhaus: this is an obvious style, Usually, the style of
Bauhaus is a mix of industry and design. Designers think

the simple is complexity. They use art with craft and mass
production.

« Auger driller: It was a very tall spiral device, constantly
spinning and destroying the original mechanism of the
land. It was a very powerful and existential installation.
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 The snake is the shape, or medium of

communication, that I finally settled on for
the piece.
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MATERIAL REFERENCE- RELATIVELY TR ADITIONAL AND
RELATIVELY AVANT-GAR DE

« Polina Osipova: Polina Osipova, who is

more of an avant-garde artist, has instead

incorporated several ethnic features. P e
: t
« Mizuki Goltz: In her work, the pearls ' X 4
show fluidity and harmony. \ /
\\ 4
: ‘\\\\\ - h“
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PR ELIMINARY
DRAFT

« Structure and space

« The fluid and variable

boundaries

« A combination of snake and

dCCeSsory
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Mind map
& first draft

When | mapped out my mind map, | created the work most setting
idly. At the time | wasn't entirely clear on what | wanted to do.
It was just an extension from the word space.

I made three extensions about space, the first was a graphic
illustration about structure and a sense of space. The second
is a character and scene setting that shows the relational
nature of breaking boundaries. The third is the combination of
snakes and jewellery accessories. It was also the one | chose
to develop in the end.

Decade

@ Year Specimens
Y S
@@’ o, Interests m Black
=
(5) =
@y Era @ | think the relationship between
3 "
< @ snakes and people is like the
a 'Isee you relationship between social rules
% and people. It's a fluid space, and
C sometimes that relationship is
justright. It is mutually
e beneficial. At other times it is too
tense and brings constraints and
al) Re, harm to the human being. This
9, Strlc g
U/af tion fluid and thought-provoking
L M@W@Wﬂ@gg relationship appeals to me. |
chang® wanted to show this and what |
E tructure wanted people to think about.

That's why | ultimately chose this
branch

Structure and space

A combination of snakes and jewellery
accessories




" FINAL DESIGN

Name: The Touch of the Snake -
Flowing Space




DESIGN - GONGEPT DRAWINGS

Ihavedrawnthechangesintherelational nature ofthe modeland myworkin
differentscenes.Adetailed overall picture was alsodrawn.

Thisis myfinaldesignandI have chosen pearlsand wire to createit. Thiswas the
resultofresearch and experimentation.Itisthe designthatIthink bestsuits my
work.The naturalness of the pearlsisas naturalastherulesthatwere created.Itis
alsovisually quite attractive. Metal, on the other hand, infuses the softwholewitha
sense of power thatcanbringasense of menace.

Ihopelcanconveythisconstantchange of space, this notion of mutability.
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EXPERIMENT

« Material experiment: clay/real pearls wire size

« Modelling experiment: Weaving experiment
Clay snake
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LAY & PEARL

For the choice of material, I
compared pearls made of clay with
real pearls

The pearlsin clay take some time
to make Butthey are easily
deformed while waiting to become
dry. Because these pearls have to
be threaded into strings, they
needto be pierced while they are
still wet. But the piercing can
easily distortthe pearls. If you wait
until the clay has dried a little. the
piercing will crack again
Eventually the idea was
abandoned

Real pearlsdo not take time to
make. The mostimportantthingis
thatthey come outverywell Very
lustrous and not easily sticky,
damaged or distorted. Very
smooth overall It also fits well
with thereasons for choosingitin
the first place It was for the
natural feel of the pearls and the
overallroundness of the pearls
while not being perfectly round.I
opted for the less perfect but more
pearly feel of cultured pearls than
the perfect artificial pearls

Asitwas decided thatlI
would use wire for the
head and tail of the
piece.Sol
experimented with
different thicknesses
of wire to testthe
hardness and
expressiveness. I
wanted wire that could
be braided but would
not be easily deformed
by the slightesttouch,
and wire that was thin
butstrong and ofa
certainthickness.Sol
tried various
thicknesses of wire to
twist them and make
some patterns.




InclassIlearntabouta
classical method of
preparation. I wanted to use
this method to create the
head of asnake Soltrieda
controlled experiment with
the most basic thin threads
thicker threads with shapes
similar to metal and special
plastic threads. IntheendlI
found this method to be very
expressive. Atthe same time
the thick wire, which
resembles metal does not
move around as much as the
plasticwire, which hasa
smooth surface and slips off
and becomes a mess when
you take it off at the end
However, the plastic wire is
very shiny because itlooks
very good. Therefore
combining the advantages
of both materials I decided
thatIwanted to use awell-
made but shiny wire for my
work

ill
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GLAY SNAKE WODEL

After carrying out a study
of the snake's shape,in
order toensuremy
furtherunderstanding.I
tried toshape various
snakes using clay. I'tried
to make ordinary snakes
The cobraandaverywide
and shortlooking
venomous snake (the
viper)whichiswidely
distributed in Africa. Not
only didItry to make the
whole snake butIalso
tried to make adynamic of
justthe head or one part
For example, a snake with
its mouth open.Ialso try
tocreate a pattern of
scalesonthesurface of
the clay. This
experimentation helped
me to understand more
about how toshape the
snake.




THE PROCLESS
OF MAKING

FINAL WORK

[TEM



Step 5.

Use thicker wire to
make the tail and
bend the wire with
iron pliers to create
a spring-like shape.

Step 1.

String 4 strands of the
same length of chain
with silk thread and

PI"OCGSS Of pearls on a needle.
The Touch of the

Snake - Flowing

Space Step 2:

Secure the four strands of
pearl chain. Start by gluing
one to the other to form a
double row of chains. Glue
two double rows of chains
at the top and bottom.
Glue together to form a
column.

Step 6.

Stick the metal of the
tail and head to the
pearl chain.

Step 3:

Prepare it in the traditional

weave, using wire and a

braider. Afterwards cut off

the unwanted parts and Final Work
tighten the wire around the

edges to secure them.

Step 4.

The wire weave is broken
into the shape of a snake
and the eyes of a cat's
eye are glued on.
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Thesnake and the man
arelike therules of
man and society.Itis
constantly changing.
Itissometimesa
protection like the
legend thatsome
snakesinSoutheast
Asiacanwatchover
theirhomesand
protect their children,
away togaincomfort
and benefit. Butas
timesand
circumstances
change,perhaps from
acertainmoment
whenonerealisesit
hastighteneditsgrip
onour necks.

Aslongasweareona
plane.Relationships
keep flowing and the
space keeps changing.
Thespaceinwhichone
lives, Ithink,isina
torrent of
relationality.
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Just creation is incomplete.

FINALLY?
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EXHIBITION

« Promotional posters

« design sheet production

« PPT production
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POSTER

In the space, feel the lowing relationship.
() e
Pearl x Snake x Variable Space ;)
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REFLECTION .
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- IN THIS CLASS WE WERE INTROPUCEP TO THE
ART OF PRINTING. THE VERY FIRST CONTACT WAS

[ Class httor [Week(l) [Dutewta] | Gt A"*éHAP BIERA COCUUIRCEEaE
In this class we worked on group CLASS. BUT INSTEAD OF PRAWING PIRECTLY, THE
ideas. We pieced together a complete INK WAS PRESSED ONTO THE PAPER USING )
project. I think group work is
inspiring to be creative and [ am FORCE. 60 THE TEXTURE WAS VERY PIFFERENT

looking forward to the sessions
afterwards.

FROM A XIO?MAL PRAWIN.

- I THOUGHT IT WAS VE§ INTERESTING. X
EﬁPECIALLY BECAUSE WE ALL HAP ONLY 3&7\'
SECONPS TO PRAW. S0 THE WORK LOOKS
AMAZING.

-BUTI POI\}'.:‘T THINK THIS TECH{\IIQUE HAS
INSPIREDP Mﬁ YET. THE TEGHNI@QE IS A BIT FAR

AWAY FROM MY PROFESSION. BL)T I STILL THINK

IT'S VERY GO0P AS AN EXPERIENCE.
- I'M LOOKING FORWARP TO LEARNING MORE
ABOUT IT IN THE FUTURE.



THANK YOU
FOR WATCHING
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